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Abstract — This study explores the reflection of Hui Muslim life and Islamic religious practices in Huo
Da’s novel Funeral of a Muslim (1988), an outstanding work in Modern Chinese literature that centers
on minority religious experience in China. Set within the historical and social transformations of
twentieth-century China, the novel traces three generations of a Hui Muslim family in Beijing and offers
a rare literary portrayal of Islamic life in a predominantly Han cultural context. Employing a Qualitative
Literary Methodology through close reading, this research analyzes selected narrative passages and
dialogues from the English translation of the book to examine depictions of Islamic rituals, including
greetings, ablution, prayer, marriage and funerary practices. This study finds that Funeral of a Muslim
not only contributes to Chinese literary fiction through its depiction of ethnic minority religious practices,
but also reveals that Hui identity is constructed as a dynamic process of dialogical interaction between
self-perception and sociopolitical structures.
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INTRODUCTION

Literary works are often shaped by the societies
in which they are produced. They reflect not
only social change and cultural development but also
the diverse beliefs and values that exist within a
community. Among these elements, religion
occupies a significant place in shaping social
identity, cultural practices and collective memory.
Cultural theorists argue that literature functions as a
medium through which social meanings and
identities are represented and interpreted. According
to Stuart Hall (1997), representation in cultural texts
plays a crucial role in constructing meaning and
shaping how communities and identities are
perceived within broader social discourse. However,
minority religions are often less visible in
mainstream narratives and may be marginalized
within dominant cultural representations.

In the context of modern Chinese literature, novels
that explicitly engage with Islamic themes are
relatively rare. Although China is home to several
Muslim ethnic groups, literary portrayals of Islamic
life have historically received limited attention.

Scholars have noted that religious expression,
particularly that associated with  minority
communities, was often constrained by political and
ideological conditions during much of the twentieth
century (Goossaert & Palmer, 2011). Against this
backdrop, the publication of Funeral of a Muslim (2
Wbk ZE 4L Musilin de zangli) in 1988 by Huo Da
marked an important moment in contemporary
Chinese literature. The novel later received the
prestigious Mao Dun Literature Prize and sold more
than two million copies, demonstrating both critical
recognition and broad popular appeal.

The Hui ([A]j% Huiza) Muslims represent one of the
largest Muslim communities in China. Historically,
they are descendants of Arab and Persian traders
who settled in China during the Tang and Yuan
dynasties and gradually integrated into Chinese
society. While they share many linguistic and
cultural characteristics with the Han majority, their
adherence to Islam remains the primary marker of
their collective identity (Dillon, 2015). Historians
such as Jonathan Lipman (2011) emphasize that Hui
identity developed through a complex interaction
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between Islamic religious traditions and Chinese
cultural environments. Similarly, anthropological
studies have highlighted the ways in which Chinese
Muslim communities have maintained distinct
religious practices while simultaneously adapting to
broader social and cultural structures (Gladney,
2020).

Another explanation of Hui identity is provided by
Yang Wenjiong, who approaches the issue from a
historical-anthropological perspective. He argues
that the Hui community originated from foreign
Muslim migrants who were initially regarded as
“guests” residing within China. Over time,
particularly during the Yuan Dynasty, these
communities gradually settled, integrated into local
society, and came to be recognized as part of the
Chinese nation. Yang further conceptualizes the Hui
as a “secondary ethnicity,” formed through the
interaction of the Islamic religious community,
interethnic contact, and the influence of state power.
In this sense, Hui identity is not primordial or fixed,
but historically constructed and continuously
negotiated. Therefore, contemporary Hui identity
can be understood as the product of historical
migration, cultural adaptation, religious affiliation
(Islam), and ongoing interaction within a multi-
ethnic society (Wenjiong, 2006).

For much of the twentieth century, religious
expression in China, particularly among minority
communities, was shaped by political and
ideological constraints. As a result, literary
representations of religion and ethnic identity were
often limited or indirectly expressed. It was not until
the period of reform and opening-up under Deng
Xiaoping that literary discourse gradually reopened
to discussions of religion, ethnicity and cultural
diversity (Ouyang, 2014). Within this more
permissive cultural environment, Funeral of a
Muslim emerged as one of the few novels to
foreground Islamic life and Hui Muslim identity in
modern Chinese literature.

In Funeral of a Muslim, representations of Muslim
life are conveyed through both narrative description
and dialogue. The novel documents various Islamic
practices, including greetings, prayer, marriage
customs and funerary rites, thereby distinguishing
Hui traditions from those of the Han majority. These
religious practices function as important markers of
communal identity and cultural continuity within a
predominantly Han social environment. At the same
time, the narrative subtly reveals the social

marginalization and cultural tensions experienced by
Hui Muslims within broader Chinese society.

A relevant previous study on A Muslim Funeral was
conducted by Chen L. (2015), which primarily
focuses on the tragic dimension of the novel. The
study is largely centered on narrative tragedy and
character analysis, with limited attention to broader
questions of cultural reception and religion.

Another relevant previous study was conducted by
Ouyang (2014) in “The Qur’an and Identity in
Contemporary Chinese Fiction,” which examines
how the Qur’an shapes Muslim identity in Chinese
literary works, particularly among the Hui Muslim
community. Focusing on works by Huo Da (Funeral
of a Muslim) and Zhang Chengzhi (A History of the
Soul), the study explores how the Qur’an is
imagined and embodied in literary texts, showing
that identity can be constructed through engagement
with sacred texts and broader Islamic traditions,
including global Islamic history. However, the study
mainly focuses on the Qur’an as a textual and
symbolic source of identity, and therefore remains
limited in explaining how Hui ethnic identity is
represented in the novel through everyday
experiences, social interactions, and cultural
contexts.

Relatively limited attention has been devoted to
examining how Islamic religious practices
themselves are represented within the narrative and
how these practices contribute to the construction of
Hui Muslim identity in the text. This gap suggests
the need for a more focused literary analysis of
religious representation in the novel.

Therefore, this study seeks to address the following
research question. How are Islamic religious
practices and Hui Muslim identity represented in
Huo Da’s Funeral of a Muslim? By applying
qualitative literary analysis through close reading of
selected narrative passages and dialogues, this
research aims to examine how Islamic rituals and
cultural expressions are depicted in the novel and
how they contribute to the literary representation of
Hui Muslim life in contemporary Chinese fiction.

METHOD

This study uses Qualitative Literary analysis based
on close reading as a method. Qualitative
methodology fits well with this study as it discusses
meanings, representational and pattern
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interpretations within texts rather than counting or
measuring variables numerically. John W. Creswell
(2013) explains that qualitative research aims to
uncover the construction of meanings within social
and cultural contexts. In the field of literature,
gualitative analysis gives the scholars a tool to
closely study the depiction of themes, values and
cultural identities through the elements of story
structure, language and character portrayal.

The primary data for this study are drawn from the
English translation of Huo Da’s (2009) novel
Funeral of a Muslim, published under the title Jade
King by Foreign Languages Press. The data consist
of selected narrative passages, paragraphs and
dialogues that depict Islamic practices, religious
rituals and communal interactions within the Hui
Muslim community. These textual elements are
treated as literary representations rather than
ethnographic or theological documentation. The
selection of textual citations was conducted through
purposive sampling, which allows researchers to
deliberately select data segments that are most
relevant to the research objectives. As explained by
Johnny Saldafia (2016), purposive sampling is
widely used in qualitative textual analysis to focus
on data that best illustrate the phenomenon being
studied. In this research, passages were selected
based on their explicit depiction of Islamic religious
practices such as greetings, ablution, prayer,
marriage customs and funerary rituals, as well as
moments that reflect the cultural identity and social
interactions of the Hui Muslim community.

The data analysis process was conducted through
several stages of qualitative textual examination.
First, the novel was read comprehensively in order
to gain a general understanding of its narrative
structure, historical background and cultural context.
During subsequent readings, passages that contain
references to Islamic beliefs, ritual practices and
expressions of Hui Muslim identity were carefully
identified and extracted as units of analysis. These
passages were then categorized according to the
types of religious practices they represent, such as
daily rituals, social customs and ceremonies.
Through the method of close reading, each selected
passage was examined in detail to analyze narrative
language, symbolism and descriptive patterns that
reveal how Islamic religious practices are embedded
within the story. Close reading allows researchers to
interpret subtle textual meanings by paying careful
attention to linguistic choices, narrative emphasis,
and contextual implications within the literary text
(Barry, 2009).

The interpretation of findings in this study is
conducted through narrative analysis, a method that
examines how stories are structured and how
meaning is conveyed through language,
characterization and plot development. Narrative
analysis enables the researcher to explore how Huo
Da represents Islamic religious practices and Hui
Muslim identity within the flow of the story, paying
attention to narrative techniques such as point of
view, dialogue, description and sequencing of events.
Narrative analysis thus provides a structured
technique for connecting textual representation with
broader cultural and social meaning, showing how
the novel articulates Hui Muslim identity in
contemporary Chinese literature.

RESULT AND DISCUSSION

A Muslim Funeral tells the story of three generations
of a Chinese Muslim family, following a non-linear
timeline that spans from the turbulent years of the
Japanese invasion and World War 11 to the present
day. This tragic novel is marked by various conflicts
between the characters, including the love stories of
a father and his lover, a son and his beloved, and a
daughter and her romantic interest. Written by Huo
Da, a Chinese Muslim author, the novel is set within
Beijing's Muslim community.

The story begins with the character Tuloyedin, an
elderly man preparing to embark on a pilgrimage to
Mecca, accompanied by a young boy called Ibrahim
(Han Ziqi). They stop at the home of a jade artisan,
called Rare Gem Studio in Beijing, owned by Liang
Yiqging, who has two daughters, Jade Girl and Little
Jade. After accidentally breaking a jade bowil,
Ibrahim decides to stay at their house, marking the
beginning of a series of conflicts in the story. Later,
Ibrahim, who is also known as Han Zigi, marries
Jade Girl (Mrs.Han). They have two children: Han
Tianxing and Moon Girl.

This discussion will examine how Islamic religious
practices are represented in Funeral of a Muslim by
Huo Da and how these representations reflect the
lived religious experiences of Hui Muslim
communities in China. Through a range of
characters and narrative episodes, the novel
integrates Islamic rituals into the storyline, enabling
an analysis of how these practices reflect and shape
Hui Muslim identity within the text.
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Islamic greeting

In Islam, spreading greetings is one of the rights that
Muslims have towards one another. This is
especially evident when Muslims meet, as they are
required to exchange greetings as a form of mutual
respect. In the early part of this novel, there is an
explanation regarding the greeting, which is
portrayed through the scene where Tuloyedin visits
Liang Yiging’s house.

XA, IEEBAANGTE, GFMH, BT &
BETTFIE” ZIE—IR, GILEN, BEGFLM,
1555 ETTFRIIIENRE!” M THE A2 X FEERE
K, ZETETUHIFEL, FIEE KEFHLEZ
T EEE KE LT AR BT DERTHIE
Hi##E, ZrREREMNATNENT. XEZHFELH
HIREES, et EZXIELE G, BEEEEXR
BRI ELCEE CHIIEE.

Zhe shi, na ldo zhé chado ta weéi weéi gong shén, you shou fii xiong,
dao le yi sheng: “An sai lid mix ér ldi kiin!” Lidng Yiging yi jing,
huang mang da i, yé shi you shou fii xiong, wei wéi gong shen:
“Wu ér lai kiim men sai lid mu!” Tamen shuo de shi shénme?
Dui yu mu st lin lai shud, zhe shi wanquadn bu bi fanyi de, qian
zhé shi: “Qiu Zhénzhii ci géi nin anning!” Hou zhé shi: “Qiu
Zhénzhu yé ci anning géi nin!”Zhe shi musilin jianmian shi de
xianghu zhufii, bidoshi juyou gongtong de xuétong hé xinydng.
Zhe shi quan shijie mu st lin de gongtong yiiyan, witllun tamen

shengyin zhdodao ziji de tongbdo.

At this moment the elderly bowed slightly and laying his right
hand on the chest, said,'An salam allakun!’. The surprised Liang
hurriedly responded to the greeting, also putting his hand on the
chest, making as light bow and uttering, “Wu allakuman
salam!". What were they saying? For Muslims, no translation is
needed. The first of the remarks means "May Allah bless you
with peace!”, and the second, " May Allah bless you with peace
also!” There are expressions of blessing between Muslims when
meeting each other to show they are of one race and faith. These
are greetings used by Muslims around the world so that
wherever they happen to be, they can always identify each other
by the familiar words. (p.25)

This scene is depicted in the first chapter, when
Tuoleyedin visits Liang Yiqing’s home to rest. Upon
his arrival, Tuoleyedin utters an Islamic greeting,
which is rendered phonetically using Chinese
characters. The use of salam as a greeting signifies
not only religious observance but also communal
identity among Hui Muslims. By rendering the
greeting phonetically in Chinese characters and
immediately explaining its meaning, the narrative
acknowledges the linguistic and cultural hybridity of
Hui Muslim life, Islamic practices are preserved, yet
expressed through the Chinese language. This
reflects the lived reality of Hui Muslims, who are
culturally and linguistically integrated into Chinese

society while
traditions.

maintaining  distinct  religious

Ablution

When Tuoleyedin is received into Liang Yiqing’s
household and permitted to perform wudu before
prayer, the narrative offers a detailed depiction of the
rituals of ablution and tayammum, highlighting their
religious significance within the story.

AT, RIFELHEANE KE B, #H9 KF, 27
FEZ BT TH TS, HEENEIS NI FR
#, VILTER, BEENGEFHTEIK, EREF F T
BFR—BWLHITL, BRI EHI50 R,
BEF, X=X KF, BNF MR BT 5/ Rk
BRI AR T o

Dang xia, Liang Yiqing anpdi kérén zai “shui fang” xiyu, chéeng
weéi  “da jing”, shi libai zhi qidn suo bixii jinxing de
zhunbeéi. Tuluoyéding hé Yi Bulaxin changnidn bashe, sichu
lilang, changchdng zai litii zhong zhdo bi dao shui, bian
zhihdo “dai jing” le: yong shou mo yi mo di shang de tii, pingzhe
xinydng moni xiyu de dongzuo mo lidn, cué shou. Zhe yi ci “da
Jjing”, bd xidio Yi Biilaxin de han wii ni gou lidnténg liitu de pildo
dou xiaochi le.

For the moment, Liang arranged for the visitors to bathe in the
"water room'. The ghusl, or thorough ablution, is a required
ritual before worshipping Allah. When they were unable to find
any water during their years of roving, Tuloyedin and Ibrahim
often had to resort to ‘token ablution’, first running their hands
over the dirt on the ground and then rubbing their faces and
hands in simulation of bathing, in devout Muslim fashion.
Through taking ‘thorough ablution’ here, the two travellers
cleansed themselves of the filth as well as the fatigue
accumulated in the course of their long journey. (p.33)

Furthermore, the narration of Tuoleyedin and
Ibrahim performing tayammum during their journey,
due to the absence of water, demonstrates the
adaptability of Islamic practice in response to
environmental constraints. By explicitly naming
these practices and providing their Chinese

equivalents (wudu as X% da jing and tayammum as

£ 1% dai jing), the novel makes Islamic ritual

intelligible to Chinese readers while preserving its
religious specificity. This narrative strategy not only
educates readers about Islamic ritual but also reflects
the lived experience of Hui Muslims, whose
religious observance often requires flexibility in
unfamiliar or resource-limited settings.

In Chapter 4, the character Jade Girl, or Mrs. Han, is
described as preparing to perform the Fajr prayer.
The narrative provides a detailed description of the
ablution in that scene.
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HFF IR R ERERARERIR S, B CEEMES,
TR EFIAG KB 2. KABEHER, EFRE SR
ESHIFER, NBBEFEH, BT HFENERIIKETIRTE.

TR EEHTER. AKX FPRRNEAE E CHEEA
BRIEIER, EXREE. BiE. BRETBIFE T T,

Ta bing bu jingdong zai xT jian woshi shuimian wei xing de
zhangfu, ziji qingqing de qishén, dao woshi dongbian de “shui
fang” qu... Zhe xiyu shi shénshéng de, ta yiwéizhe gingchu
zishén de zui’e. Rén shi you zui de, youyt zhongzhong yuwang
de qiishi ér huo zui. Er Zhenzhii shi shézui de.Han Taitai zizi xixi
de qingxi zhe ziji na jiébadi xini de mianyan, lian faji, ér hou, bo
gen dou bu rongxii you rénhé wigou canlii.

Without waking her husband who slept in the room at the
western end of their apartment, she got up quietly and went into
the ‘water-room', adjoining her bedroom to the cast... The
ablution is hallowed. It is meant to cleanse one of one's sins.
Very meticulously Mrs Han proceeded to wash her face, making
sure that no dirt remained at the hair line. behind the ears or on
the neck. (p.133)

This narrative highlights the representation of
Islamic ritual embodied by Mrs. Han through her
performance of ablution prior to prayer. The
depiction of wudu illustrates not only personal
devotion but also the integration of Islamic practices
into the routines of everyday life. Mrs. Han’s actions
thus reflect the lived experience of Hui Muslim
women, for whom religious observance is practiced
quietly yet consistently.

Prayer

Salat (prayer) is one of the five fundamental pillars
of Islam and constitutes a compulsory religious
obligation to be performed five times daily.
According to Hidayat (2017), Islamic rituals play a
central role in constructing Muslim identity through
embodied practices rather than merely doctrinal
belief. In this sense, the presence of prayer in the
Funeral of a Muslim reflects how Hui Muslim
identity is performed and expressed in everyday life,
while remaining diverse and dynamically negotiated.
This is further supported by previous studies, which
suggest that the ability of Hui Muslims to observe
regular prayer is increasingly shaped by social and
occupational constraints. Younger and working Hui
Muslims, in particular, often face difficulties in
maintaining daily prayers due to time limitations and
workplace demands, as a result, regular prayer may
be deprioritized or even neglected (Nara, 2024).

Although Liang is identified as a Muslim, he often
neglects the obligation of salat because of his work.
In contrast, his wife and daughter consistently
perform their daily prayers. This contrast highlights
differing levels of religious commitment within the

family: while Mrs. Han and Jade Girl firmly uphold
Islamic values in their everyday lives, Liang
frequently overlooks his religious duties due to his
busy work schedule. When Tuoleyedin, a devout
Muslim and a descendant of Saihai (Sheikh), visits
Liang’s household, Liang experiences a sense of
shame regarding his neglect of prayer.

FIHLE, BT —XRM R AFE. HHFTHIRAEE,
FISHIMBUMATIE), KPR =), EEE
EFIRIEALE), RIBAIEH, (KA. RIVEATE
FHELF A, WX EXEERFYEE T, T
EFHARHIK/NE/FXEIF, XD TIEE0C, B
ARSI, BRI k.

Anzhao guiding, mistlin yT tian xii zuo wii ci libai: richi gidn de
chén i (bdng da), withou de shdng Ii (pié shén ni), taiyang ping
xi shi de bu li (di gai ér), riluo héi ding gian de hiin li (sha mu),
yejian de xiao Ii (hiifutan).Liang Yiqing youyu changnian maitou
i yu zuo, dui zhége zhiguan zhongyao de bai gong changchdng
hudngshii, hdi buri gizi Bai Shi hé nil 'ér Bi’er méitian jianchi,
zhe ci jian le Shaihdi de houdai, ziran juéde cankui, yinci yé jiu
géwai gianchéng.

As prescribed, Muslims perform salat five times a day: early
morning before sunrise (Salat al-Subh), in the afternoon (Salat
al-Zuhr), at sunset (Salat al'Asr), at dusk right after sunset
(Salat al-Maghrib) and at night (Salat al'lsha). As he was busy
plying his craft throughout the year, Liang often neglected these
all-important rites, unlike his wife and daughters, who
performed them every day without fail. Now that he had made
the acquaintance of a descendant of Saihai, he could not help
but feel shame. To amend his earlier negligence, he was extra
devout in performing the salat before daybreak the next day.

(p-33)

The narrative in the novel also aligns with the
observation that local Muslim women rarely attend
mosques for prayer, as “women usually pray at home’
(Zhang, 2019). The following passage further
illustrates this practice by depicting Jade Girl as
having performed salat in her home, since the age of
nine and never missing a single prayer.

i}

EEMMNZTTIEHE FLHAIRIR, LUEHMKIEIET,
TGS MR R BATEY, B EL IS T
BEEFZRIER, WHFKEESISOAIEE, e/
BIANEZEEAIIE—AIFE, TENBHIITHE T, HFZE “—
CHE" BT 5 S5R.

Zhe shi ta cong jiti sui kaishi jin méi vi bi zuo de chén ke, ythou
Jiu cong wei jianduan, wulun shi jia ye xingwang de dingsheng
shiqi, hdishi zaoféng biangu de jiannan suiyué. Suizhe nidn sui
de zéngzhdng, ta yue ldi yue diixin wannéng de zhénzhi, na shi
zhiyin ta de rénshéng zhi It de wéiyt de shén, zai sumu de
qiddo zhong, ta ganshou dao “yixin jing zhii” di ningjing yii
shenyudn.
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Ever since the age of nine she had been performing this ritual
every morning without a single lapse, whether the family was at
its peak of fortune or hit by hard times. With the passage of time
she had become an increasingly devout follower of Allah the
Almighty, who was the one and only god to guide her in life. In
her solemn and reverent prayers, she found tranquillity and
profundity as experienced only by those wholly dedicated to
Allah. (p.134)

Based on the narrative above, Huo Da provides a
detailed depiction of Jade Girl or Mrs. Han,
performing the ritual of prayer. Through this
portrayal, the novel not only constructs Jade Girl as
a devout Muslim woman but also implicitly
introduces readers, particularly  non-Muslim
audiences, to the everyday practice of Islamic prayer.
In this sense, salat in the novel serves as a narrative
medium through which Islam and its ritual practices
are represented within the Chinese context.

Wedding

In the novel, weddings and funerals function as the
narrative nexus linking two interwoven storylines in
Huo Da’s melodrama. These rituals underscore the
idea that marriage is not merely an individual choice
but a collective affair governed by religious tradition,
which is essential for the survival of the Hui as a
distinct community. As Ouyang (2014) notes, the
depiction of weddings and funerals in this novel
connects two intertwined narratives across two
generations, using the symbolic imagery of jade and
the moon to portray love, tragedy and the unequal
relationship between Hui and Han in different
historical periods.

In Chapter 10, the wedding ceremony of Han
Tianxing and Shu Yan is described in detail,
foregrounding Islamic marital rituals. The ahong
(imam) solemnly presides over the ceremony,
requiring both the bride and groom to verbally
express their consent in Arabic. Following the
exchange of vows, the akhiind records the marriage
by issuing a marriage certificate (yi-zha-bu). The
bride formally declares, “I give permission” (dan-
da), and the groom responds, “I accept” (gai-bi-erh-
tu). The ceremony concludes with communal
prayers and congratulations, expressed through the
words ubarik or mubarak, symbolizing collective
recognition and blessing of the marriage

This detailed narration, punctuated by the use of Hui
speech and accompanied by explanations of both the
similarities and differences between Hui and Han
customs, strategically inserts Hui religious history
into the broader narrative of Chinese history. At the
same time, it marks the Hui as a distinct religious

community with its own ritual system and moral
boundaries.

Notably, marriage in the novel is portrayed not as a
private matter of individual desire, but as an
institution that involves and is regulated by, the
entire  community. Endogamy, the practice of
marrying within one’s own ethnic or religious group,
functions as a mechanism to preserve cultural
identity and reinforce communal boundaries (Rose,
2025). In this sense, marriage becomes an important
site for the construction and maintenance of identity.
In Funeral of a Muslim, this is reflected in the
insistence on endogamous marriage, particularly in
the forced union between Han Tianxing and a Hui
Muslim woman. The character of Mrs. Han, who
actively seeks to preserve Islamic boundaries
through  marital  regulation, embodies the
community’s anxiety over cultural survival and
religious assimilation, as reflected in the following
dialogue.

BREHREXXET, MXIFEH=HA—H+FEFEEX5%
ZTIRIKE BE" g TIE BEHFFTISM, MhH—
G TSI HEXEREAXRBET! T, "H#X
REETYE, - FN IR EER 5 15!

Chii Yanchao weéimidn tai tianzhen le, ta dui Yisilan jido de yi
zhi ban jié bijing tai fiigidn le, jinjin shi “ziinzhong” jiv gou le
ma? Ziimzhong bing bu déngyu xinydng, ta na yiju “bu xin rénhé
zongjiao” jin zuyi shi Han Taitai fangdn le! “Bu chéng,” Han
Taitai mianse bu yue, “women musilin bunéng gen ‘kd féi er’
zuo qin!”

The young teacher was too naive; his smattering knowledge of
Islam too superficial. Could "'respect™ be sufficient? To respect
did not mean to believe. His declaration "I don't believe in any
religion” was more than enough for Mrs Han. "Utterly
impossible!" snapped Mrs Han, making no secret of her
displeasure. "We Muslims cannot marry kafirs!" (p.446)

For instance, Mrs. Han confronts Mr. Chu, Moon
Girl’s teacher, a Chinese Han who is interested in
marrying her daughter, by explicitly labeling him a
kafir (non-Muslim), thereby asserting religious
boundaries that exclude him from the community.
Mrs. Han also intervenes in her son’s marital choice
to prevent him from marrying a Han woman, whom
she perceives as a religious outsider. Her actions,
including deliberately creating misunderstandings to
disrupt the relationship, demonstrate a rigid and
strategic enforcement of religious norms. Through
these narrative choices, the novel illustrates how
Islamic marital rules, particularly the prohibition
against marrying non-Muslims, are upheld as
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mechanisms for maintaining communal identity
within a multiethnic society.

Funeral

There are two funerals depicted in the novel and the
funeral of Liang Yiqing in particular provides a
detailed illustration of Muslim funerary practices as
performed within the Hui community. Huo Da
carefully narrates each stage of the burial process,
offering readers a rare literary representation of how
Islamic funeral rituals are conducted in the Chinese
context. This is significant because such practices
are seldom described in Chinese novels, especially
with this level of ritual specificity.

FIEZME EREF 2, EEHIEHEEENAIE
5, SEHIBTE A EFANETER, FTSE, i
HECARIGE, Hfties, HEt—-FLREAXT,
BEE. EFE, BEHMEIER, FAI=HA9ZF/EMFL
Bk, SRAFEREIIZEN, REEEELR, XE
ERRIFR, RELEHEIIRE. R LA RS,
REIE. B, P BIIRK, REKLITITEIFRNA, B2
BEANHAIR ... —LITERIEHE, T EEEHTEI;
ZHRIPE C.

Liang Yiging an wo zai “mdi ti xidzi” zhi zhong, shengjié de
baibu fugai zhe ta de quanshén, méngmeéng de xiyii chongxi zhe
ginrénmen de léiyin.Ahong mian chao xifang, zhan zai wangrén
de shenpang, wei ta qiddo, zhuyuan ta yilu ping’an zdo ru
Tianyuan.

St zang, bo zang, shi musilin de méidé, Yisilan jiao de zangli shi
shijie shang ge zhongzu, ge zongjiao zhong zui jidnpu de zangli,
méiyou jingméi de guanmu, méiyou hudgui de shouyi, méiyou
huali hushao de zhi ché, zhi jiao, zhi rén, zhi md, méiyou qi, luo,
sdn, shan de yizhang, méiyou chuichui dddd de yuédui, yé
méiyou mantian paosd de zhigian.Yixin gui zhii de musilin, bu
xityao rénhé shénwai zhi wu ldi fénshi ziji.

Liang lay peacefully in state in his coffin, covered from head to
foot with a hallowed white shroud. In the drizzling rain, his
family stood tearfully beside him, facing west, while the ahong,
censer in hand, walked three times around the coffin and then
intoned four prayers.

A speedy and simple burial is considered a virtue of the Muslims.
Among funeral rites of all races and religions in the world, none
is simpler than the Islamic, in which there are no fanciful coffins,
no extravagant burial clothes, no colourful paper carriages,
sedan chairs, figures and horses; no processional banners,
umbrellas and fans; no band, no paper money to scatter into the
air and all around. Single-minded about returning to the fold of
Allah, Muslims have no use for embellishments of any kind
(p-149)

In this passage, Huo Da subtly highlights the
contrast between Islamic funeral practices and
traditional Chinese funerary customs. While many

traditional Chinese funerals involve ritual elements
such as burning paper money, musical performances
and other symbolic offerings for the deceased, the
Muslim funeral in the novel is depicted as simple
and solemn. The Hui Muslim community remains
committed to Islamic principles, carrying out the
burial according to Islamic rites without
incorporating additional Chinese cultural practices
such as paper burning.

This detailed portrayal is meaningful because it
allows readers to see how Islamic funeral rituals are
practiced within the Chinese context. This narrative
is in line with Jonathan Lipman, who states that
although intermarriage has made Hui Muslims
physically similar to Han populations, their
continued adherence to Islamic practices and shared
historical memory enables them to maintain a
distinct identity (Lipman, 2004). Thus, the absence
of Chinese ritual elements in the funeral scene
reflects an effort to preserve Islamic distinctiveness
and reinforces Hui Muslim identity through
religious practice. Thus, the absence of Chinese
ritual elements in the funeral scene reflects an effort
to maintain Islamic distinctiveness and reinforces
Hui Muslim identity through religious practice.

The title of the novel “Funeral of a Muslim” also
highlights the profound significance of funeral
rituals within the narrative. As noted by Lee, the
term “Huihui” (9] [7]) is not merely a designation for
Muslims in China, but also a symbolic expression of
Islamic belief and identity. The character [7] (Hui),
meaning “to return,” conveys the Islamic concept of
death as a return to Allah, the source of life (Lee,
2018). In this sense, Hui Muslims may understand
themselves as individuals who ultimately “return” to
God through a life guided by religious principles.

At the same time, these funeral scenes do more than
illustrate religious doctrine, they reveal how Islamic
beliefs are embedded in the lived experiences of Hui
Muslims. Through communal participation in burial
rites, the novel highlights how identity is collectively
affirmed and reproduced. This is also reflected in the
final scene, where Teacher Chu, as a Han Chinese,
can only observe Moon Girl’s funeral from a
distance. Death, therefore, becomes a crucial
moment in which individual life, religious belief and
community identity converge.

Furthermore, the emphasis on “return” subtly
reinforces the continuity between life and faith: just
as Hui Muslims live according to Islamic principles,
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they are ultimately brought back to God through
death. In this way, the novel uses the theme of death
not only to deepen its narrative impact, but also to
articulate a broader representation of Hui Muslim
identity as one grounded in both spiritual belief and
communal practice.Through the lens of funerals,
Huo Da foregrounds the central values of Islamic life,
offering readers a deeper understanding of Hui
cultural and religious identity while simultaneously
enriching the novel’s narrative impact.

CONCLUSION

Through this analysis, the novel can be understood
as incorporating a range of Islamic rituals to
represent the religious life of Hui Muslims. As
Islamic rituals play a central role in constructing
Muslim identity through embodied practices. This
perspective is reflected in the novel’s depiction of
religious rituals, which offer insight or reflection
into the lived experiences of Hui Muslims.

However, the novel does not present an idealized or
wholly normative image of Islam or its followers.
Several characters act in ways that contradict Islamic
moral principles, engaging in illicit relationships or
making morally ambiguous decisions shaped by
concerns over family honor and interactions with
other ethnic groups. However, through this portrayal,
the novel ultimately reveals Hui Muslim identity as
dynamic and continuously negotiated.

The coexistence of religious practices and deviations
from Islamic norms suggests that Hui identity is
shaped not only by religious ideals, but also by
identity negotiation and socio-political context, such
as family expectations, community norms, state
policies and ethnic background. This interpretation
aligns with the theory proposed by Gladney, who
argues that the construction of Hui identity is “a
process of dialogical interaction between self-
perceived notions of identity and sociopolitical
contexts, often defined by the state”.

The complexity of Huo Da’s novel is what makes it
so compelling. As one of the most influential
minority novels to receive national recognition and
wide commercial success in China, it occupies a
significant position in contemporary Chinese
literature. Rather than offering a simplified portrayal
of Hui Muslim life, the novel presents a nuanced and
human depiction of faith as something deeply
intertwined with identity, family and survival.

Significantly, even Bing Xin, one of China’s famous
female writers, wrote an introduction to the novel
and offered high praise for it. She stated that the
novel has emotional depth, cultural richness and a
sincere portrayal of Hui Muslim life, recognizing it
as a meaningful contribution to contemporary
Chinese literature. This recognition further affirms
the novel’s literary value and its importance as a
bridge between cultures. In our view, the novel
plays an important role in helping readers better
understand Islam in China, particularly within the
Hui community. The novel does more than represent
a minority culture, it opens a space for dialogue
about religion, ethnicity and belonging in Chinese
society.
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